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Vivacity of Yugoslav violinist

UGOSIA IA'S leading violinist
Jovan Kolundzija who has carved

out «n intermanional carrer for himselfl
Rave a vigorous and compelling per-
lormance at the Nehru Memonal Au-
ditonum. presented by the 1LC.CR.
and the Embassy of Yueoslavia. He
plaved a glowing Guarnen viohn with
clenity of articulation and an exquisite

" rdunded tone projecting works with a

sister Nada Kolundzija came across as
astrong gifted pianst i the works for
prano and viohn, and 1t was difficult to
tear onesell away from the Duo’s im-
passioned yel comprehensive inler-

simphicity and sensitivity to form- FiS
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every phrase were underlined with
care. and we had some finc muscular

sinewy playing. With an urgentdnving
power and lyricism, the Duo took on
the Beethoven Sonata in G,0p. 30
NO. 3. The dramanc Rair, warmth and
vivacity of the violimst gave character
10 the interpretation. The piano work
was breathlessly vivid. With intensi-
fied expressivity and Norescence in the
meclody, the Duo shone in Saint-Saens’
“Introduction and Rondo Capnc-
ci0so” bursting with rhythmic vitality

and emphatic contrasts. Due attention

etations,
Armed with a Guarneri. it was only

| homage 10 the home of violin making
and a violinist composer who posses-
* sed tremendous insight into the nsiru-
ment and s capatwhnes  Tarting's
whiosyncratie but sturdy harogue stvle
in his G minor Sonata “Devil’s Trill
Cowathoats vibrato manner of perform-
© ance. replete with tortsons dilhicultes.
o was marvellously turned out. A waork
.strange to the car with s vared ey
landmarks und tonal wilderness incer-
lain sections, lull of sononties and
tantasy-cadoneas, the arnst’s
stupendous techmigue matched the en-
wrprsing viohin woiing with all thar
produse multiple stopping. scordaturs
cand was 4l virtuoso in the shivenng
“tnlls in the hinale.
A vancty of violin skifls were dis-
played with depth in Bach's second
Partita 1or sulo vichn in D mmor with
s mighty Chaconne on the pattern of
four stephihe descenmting muotes, o cele-
"brated instance of the barogue art of

variation. The expressine aspects of

was given to lhe accents, sonorities
and dynamics.

tural that Kelundzija opened with as



